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THE DRAMATIC REVIEW, NO. 2. 


We resume our observations on the subject of the Theatrical 
Management. The construction of the Gallery is extremely de- 
fective; the seats in the rear, not being sufficiently elevated to 
allow persons thereon, to have any view of the stage; hence, on 
a crowded night, those who are so unfortunate as to’ come in last, 
are struggling and fighting to get forward, and dispossess others 
of their places ; it is impossible for the police, if ever so vigilant, 
to prevent, under.these’ circuntstances, the noise and confusion 
which almost invariably oceurs. ‘There is another. subject that 
must be noticed—namely, the delays which often occur, both in 
the shifting of the scenes, and in the non-appearance of particular 
persons, who ought always to be in readiness at the moment when 
required.—T hus for example, in act the 3rd, scene’ #st, in the play 
of the Slave, on Saturday night, where Gambia is ealled to re- 
ceive the reward of his valor, from the hands of the Governor of 
Surinam, in full parade,—Gambia was no where to be found, and 
it was only by dint of Mr. Wharton’s hard ‘coughing for a minute 
or two, (echo we suppose reverberating the sound) that he at 
length thought proper to make his appearance. We know not: 
whether or no this neglect is to be attributed to Mr. Arlan, if it is, 
he ought to know better then to practice such an insult, and if the 
fault of the Prompter it is still more unpardonable, a London au- 
dience wonld not have submitted to it.. We cannot wonderat the 
indifference shewn by the public in general, to the Theatre and its 
interests, when there is a continued series of changes in hacknied 
pieces, repeated over and over again, season after season ; and 
whatever other Dramas, or Faroes, styled new, which are per- 
formed, are either so cut down, mutilated or murdered, as to af- 
ford little or no entertainment ; for wherever there is tobe an out- 
lay of cash, such as would bethe case in getting. up Faustus; or the 
Demon’s Victim, Frankenstein, Der Freischiitz; Oberon, the Death 
Fetch, &c. &c. here’ the management, won't, stir a single inch. 
We ,hope the house will make a determined stand against the 
usurped, dominion of the gods, who have, for two orthree seasons 
past, taken it into their heads to encore.Mr, Baker in every song 
which he sings between Play and Farce, to the annoyance of the 
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rest of theatidience. Wecannot complimentthis gentleman on 
his ‘time-serving submission to a bad custom, founded by his 
conceited predecessor Mr. Sloman. 





Critique on Paul Pry concluded from our last. 


—Ir is impossible to do sufficient justice to the fine acting in the 
courtship part of the Comedy between Mr. Witherton and Mrs. 
Subtle, and so cleverly has the author managed the affair, that 
at the precise moment, the parties are about full y to understand 
each other, in pops Mr. Paul Pry; his questions about the Lady’s 
age, were ably met by Mrs. Watkinson as Mrs. Subtle, with all 
that scorn and flood of indignation, so naturally to be expected 
from an insulted fair one, under such peculiar and most painful 
interruption. Thegarden scene where Colonel Hardy, (Mr. Whar- 
ton) happens to open the door rather too Aer yo and the fall of 
Paul Pry over the threshold, being in the act of listening at the 
key-hole, was laughable in the extreme, 

Mrs. Hannam was excellent in the intriguing Phoebe, in fact it 
would be anact of invidious distinction, where all were fine, to se- 
lect one, with marks of superior approbation, more than another, 
we will therefore close this Critique with expressing our hopes 
that the representation of this lively Comedy may be repeated 
frequently during the present season. 


CRITIQUE 
On Thursday Night's Performance, Feb. 22nd, 1827. 


GL8UV42 SPRBIGBA 
Tuis is a Dramatic Romance in five acts, written by M. G. Lewis. 
—It makes a better Novel than a Play, we think it altogether, a 
very stupid production, and it was as badly performed to, as usual, 
a miserably thin house ; we cannot say more on the subject but 
that we have reserved a letter from a Correspondent, who signs 
himself A. T. K. which we insert below. 


To the Editor of the Theatrical Observer. 
Sik, 





AS a lover of the Drama, and a constant visitor of the The- 
atre, I cannot but regret that Plays are not better got up. The representation of 
the ‘ Castle Spectre,” on Thursday evening was not what it ought to have been in 
stich a Theatre. I think there are few of the performers fit for the line of business 
they are engaged in. Mr Arlan’s Osmond was a very good piece of acting.—Mr 

Wharton’s Father Philip was as it should be — Miss Lawrence would have been more 
fit for Angelina than Lady Macbeth or Helen Mac Gregor, Foor Hassen, after 
beinig torn from his native land, from his wife and children, and in the capacity of 
a slaye, for twenty yéars, was on this night doomed to be murdered. Hassau is a 
short, but in good hands) an excellent character.—MMrs Watkinson and Mr Baker 
made me think of the late respected Mrs Jones and Mr G, Bennett. ° * 
* o . i] + 


Your’s,&c. A. T. K, 


The Slave and Free and Easy. 
Tue Play of the Slave contains some tolerably good sentiments ; 
it is a showy piece, with indifferent singing and worse music. We 





have subjoined a letter on this performance from a correspondent . 


signing himself “ Inspectus.” We cannot account for Miss Phil- 
lips’s apathetic indifference throughout the whole of her part, ex- 
cept the suspicion of ill health. | 
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To the Editor of the Tieatrieal Observer. 


Sin,— Never was performance more disgraceful to the 
Norwich Theatricals, than that of Saturday Evening, ia the representation of the 
Slave: forin fact, by the attention paid to the pan and the stage, I imagined 
myself in a barn, witnessing the performance of some itinerant rastic clowns. ‘the 
Slave (Mr Arlan) ne doubt, must have been convicted, after the play, of his inatten- 
tion to the stage, in keeping it vacant when his attendance was most materially 
required—I mean, in the scene where he gains his emancipation, by which absence 
the effect was entirely lost. Let me advise Mr A. to persevere in erecting that no- 
ble monument, fume, which he so ably began ip the foundation. 
—Captain Clifion (Mr Harrison) song “‘ Ldrew my fame from Belgia’s fertile 
lains.” was rather discordant; he also minds not the punctuation, for on this 
event, the author’s meaning was entirely mangled. 
—I would advise Stella (Mrs Balls) ever to avoid a character where singing is 
required. 
s to the Entertainment, it was unworthy of notice : but plainly evinces bad taste 
in the manager, by selecting such a piece for the amusement of the public. 
Norwich, 1 remain, Sir, 
February 27, 1827. Your’s &c. 
INSPECTUS. 











CBUASUQGA 
On Monday Night's Performances, Feb. 27th 1827, the 


Stranger and the Floating Beacon. 

Ir is related, that only aa short period before the battle of Wa- 
terloo, the Duke of W sieges went to see the Play of the Stran- 
ger, and such was the effect it had upon his nerves, that he was 
seen to shed abundance of tears. One of the greatest captains of 
the age, in the Duke of Marlborough’s time, was equally effected 
at the representation of Cato ; on mention being made of it to the 
Duke, he was heard to exclaim, “ He’lh never fight the worse for 
it,” and history shews in our times, that the battle of Waterloo 
was won by the “bravest of the brave” notwithstanding the 
Duke of Wellington shed tears for the sorrows of Mrs Haller. 
The celebrated Kotzebtie was the original author of this Drama, 
and it was first represented at the Theatre of Berlin; it excited the 
most powerful interest on the Continent, and nothing was talked 
of formonths but the Stranger,—Mr Benjamin Thompson made a 
free translation of it for the Epglish stage, and has preserved 
in it all the spirit of the original. The beautiful air in the 4th act, 
** | have a silent sorrow here,’ is by Sheridan, and when sung to 
its plaintive melody, accompanied by the speaking action of Kem- 
ble, as the Stranger, it smote deeply upon the heart ; a moreami- 
able picrare of repentance was never exhjbited on the stage, than 
in the character of Mrs. Haller, and of the many who have wit- 
nessed this representation, we verily believe there is not one 
(critics excepted) but has hailed the denougmént with the most 
pleasing emotion: there are, to be sure, certain sturdy moralists, 
particularly amongst the “Saints, sticklers for decorum, who 
pointedly object to this Drama, as.holding forth an encourage- 
ment for matrimonial infidelity ; but the man who shall turn high- 
wayman because Macheath is Hg. dgpesr. would have been a rogue 
under any circumstances; and virtue that gives way at the 
moral of § the Stranger,” is of too sickly a kind to deserve 
much solicitude. The character of theStranger is finely imagined 
he is a misanthrope not by nature, but circumstance: he had 
trusted, and had been fatally deceived, and having suffered. in the 
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very near and dear relations of wife and friend, he became dis- 
gusted with mankind, and ‘resolved never totrust more. His first 
meeting with Mrs, Haller, is very ingeniously contrived; the in- 
stantaneous closing of the seene —for words would have been use- 
less, considerably heightens the effect and leaves the mind at full 
leisure to conjecture what will be the result of an interview so ex- 
traordinary and interesting ; the whole character is consistently 
preserved throughout the Play, and even when the reconciliation 
eventually takes place, no violence is done to probability, nor is 


the ineident in any degree forced or unnatural. 

Mr Arlan gave to the part of the Stranger all the outraged dignity that the anthor 
intended should be displayed ; his suspicious doubts, his scorn and misanthrophic 
feeling in the first act, was finely pourtrayed, and he never lost sight, for a moment, 
of that deep gloom, which had: penetrated even to the heart’s core; nothing could 
well exceed the scorntul look and fine expression of countenance, amounting to ut- 
ter abhorrence, with which the following words were uttered, in act 3rd, seene Ist, 
‘¢ Proud wretches !. they believe the most essential service is requited, if one may 
have the honour of sitting at their table, —Francis! Let us begone.” Mr Arlan 
had studied the character well, aud it gaye ns the utmost | nage to witness a per- 
formance approximating as closely asepossible to the daysof Kemble. Let this 
gentleman only take care for « few bat of ‘what he is about, and we shall be 
greatly deecived, if he does not rise to the height of his profession. 

A Lady of the name of Brundenell made her first appearance befure a Norwich 
audience, in) ‘the trying and difficult part of Mrs Hallér ; in person she is what is 
termed en-bon-point, extremely gracetul, of an exy ressive counteriance, and of unas- 
suming manners ; her tone of voice is not unmusical, but at certain periods of the 
Play she was rather too sermonic, and her ennntiation occasionally degenerated 
into a peculiar kind of whine, more especially at the close of the drama; notwith- 
standing this defect, (which is very easily corrected) she exhibited great powers of 
acting, and even in those few scenes where she assumes the appesnenes of cheer- 
fulness, she could not hide that deep sorrow wh'ch preyed uponherjmind, & she fre- 
quently gave a display of energetic feeling, ‘highly creditable, particularly in her 
broken-hearted apostrophe, at the opening of the 8rd scene of act 2nd, beginning 
thus,—** What has thus alarmed and subdned me? my tears flow, my heart bleeds.” 
The whole of the last scene, in act 3rd, with the Countess, wherein she discloses the 
events of her life, wasin many parts perfectly electric. The powerful incidents 
which follow so close upon each uther in the last act of the Play, were managed by 
able hands, and elicited the warmest tokens of approbation, from as full, and as 
respectable an audience, as we have beheld this season. 

Mrs Baker as the waiting maid, Charlotte, had all the fine airs usually observed 
in such persons. The duet was omitted at the commencement of the 4th act, but 
Mrs D, Smith as Annette, gave the delightful air, ‘I have a silent sorrow here,” 
with considerable sweetness aud pathos, 

Mr Hamerton, as Baron Steinfort, was respectable and that is all we can say. 

Mr Wilkinegn as Count Wintersen, was insufferable, we implore him to take a 
lesson jpom ous former well-intended observations. 

Mrg Balls as the Countess, was affectionate and Lady-like. 

Mr as Tobias, could not be excelled, his benign submission, aud pious 
_ look in the act of prayer was perfect nature, the words, “ Believe me, sir, he who 
leaving the bed of sickness for the first time, breathes the fresh pure air, is at that 
moment the happiest ot his Maker’s creatures” were uttered with the most effecting 


and grateful simplicity. 


ss 
PUOAULNG DWBAGOIN. 

Tuis interesting Melo Dramatic piece, is from the pen of Mr Edward Ball, for- 
merly of this City, and wa’ revived here on Monday evening, after the lapse of a 
season, [t hac a great run at the Surrey, which is the only one of the minor The- 
atres whieh possesses the merit of good scenety, on which its success mainly rests, 
No body in Norwich can be ignorant of Mr, Thorne’s merits as an Artist, and he has 
had a fine opportunity to display his skill to the best advantage in the “ Floating 
Neaiéou.”—9 he scenery is of the most/beaatiful description, the rocky shore on the 
coastof Norway, is afine specimen of pictorial talent.—To be concluded in our next, 


Remargs.—Reply to Crotehet’s Letter, by one of te gods in our néxt.—From the 
nantity of mattet in this number, we are under the necessity of teaving out the 
Play bill, but bope our readers will pardon the omission. {bed bae. 
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